
VOLAVERUNT
CLASIFICACIÓN:	PRINTS
SERIE:	CAPRICHOS	(PRINTS	AND	DRAWINGS,	1797-1799)	(61/85)

DATOS	GENERALES
CRONOLOGÍA Ca.	1797	-	1799
DIMENSIONES 219	x	152	mm
TÉCNICA	Y	SOPORTE Aguafuerte,	aguatinta	y	punta	seca
RECONOCIMIENTO	DE	LA	AUTORÍA	DE	GOYA Undisputed	work
FICHA:	REALIZACIÓN/REVISIÓN 29	Dec	2010	/	29	May	2024
INVENTARIO 836	225

INSCRIPCIONES

Volaverunt.	(at	the	bottom)

61.	(in	the	upper	right-hand	corner)

HISTORIA
See	Francisco	de	Goya	y	Lucientes,	Painter.

There	is	a	proof	of	an	earlier	state	than	that	of	the	handwriting	in	the	Museum	Boymans-van
Beuningen	in	Rotterdam.	It	has	an	inscription	in	crossed-out	sanguine,	La	acen	bolar,	and	a
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second	in	pen,	Volaverunt

A	preparatory	drawing	of	this	engraving	is	in	the	Prado	Museum.

ANÁLISIS	ARTÍSTICO

A	young	woman	with	wings	on	her	head,	holding	her	mantilla	with	her	arms	folded,	is	flying	across
the	sky.	She	is	dressed	like	a	maja,	wearing	a	black	ruffled	skirt	and	a	white	bodice	that
emphasises	her	narrow	waist.	She	stands	above	a	group	of	three	difficult-to-identify	figures	who
gather	their	skirts	with	their	hands	below	their	knees;	they	may	be	three	bullfighters	dressed	in
chaquetillas	or	alamares.

The	Ayala	manuscript	and	the	manuscript	in	the	Biblioteca	Nacional	state	that	this	engraving
depicts	the	Duchess	of	Alba	with	three	bullfighters	holding	her	up.	The	manuscript	in	the	Prado
Museum	notes	the	following:	"The	group	of	witches	that	serves	as	a	pedestal	for	the	petimetra	is
more	of	an	ornament	than	a	necessity.	There	are	heads	so	full	of	inflammable	gas	that	they	need
neither	balloons	nor	witches	to	fly".

As	in	other	prints	in	the	series,	this	engraving	could	be	interpreted	in	several	ways.	On	the	one
hand,	it	could	be	a	criticism	of	the	fickle	nature	of	women	and	the	superficiality	with	which	they
approach	romantic	relationships.	It	could	even	be	interpreted	as	a	satirical	view	of	witchcraft,
although	it	could	also	be	an	allusion	to	the	Duchess	of	Alba	and	her	affairs	with	some	of	the
bullfighters	she	protected.

It	has	also	been	suggested	that	this	picture	was	born	in	Goya's	mind	out	of	spite	because	the
Duchess	had	abandoned	him.	If	so,	Goya	would	be	using	the	Latin	term	volaverunt	(they	flew)	to
refer	to	the	end	of	their	relationship	and	depicts	the	Duchess	with	bat-like	wings	-	those	that	form
her	arms	when	she	spreads	her	mantilla	-	an	animal	that	symbolises	lightness.

CONSERVACIÓN
The	plate	is	preserved	in	the	National	Chalcography	(no.	232).
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