
SAINT	JEROME	(SAN	JERÓNIMO)
CLASIFICACIÓN:	EASEL	PAINTING.	RELIGIOUS

SERIE:	OVAL	PAINTINGS	FOR	THE	PENDENTIVES	OF	THE	PARISH	CHURCH	OF	SAN	JUAN	BAUTISTA	IN	REMOLINOS,

ZARAGOZA	(2/4)

DATOS	GENERALES

CRONOLOGÍA Ca.	1772
UBICACIÓN Parish	church	of	San	Juan	Bautista,	Remolinos	(Zaragoza),

Spain
DIMENSIONES 192	x	96	cm
TÉCNICA	Y	SOPORTE Oil	on	canvas
RECONOCIMIENTO	DE	LA	AUTORÍA	DE	GOYA Attributed	work
TITULAR Parish	church	of	San	Juan	Bautista	in	Remolinos
FICHA:	REALIZACIÓN/REVISIÓN 07	Jan	2010	/	28	Jun	2023

INSCRIPCIONES

Sn.	Jerónimo	(lower	section)

HISTORIA

See	Saint	Ambrose.

ANÁLISIS	ARTÍSTICO

The	painting	denominated	Saint	Jerome	does	not	depict	him	as	a	penitent	or	cardinal	as	is	customary;	rather,
he	is	shown	as	a	bishop.	In	fact,	the	figure	corresponds	more	closely	to	that	of	Saint	Augustine	which
appears	in	other	series	dealing	with	the	same	theme	in	Muel	and	Calatayud	in	Zaragoza.	He	is	wearing	a
miter	and	a	bright	blue	cope	decorated	with	gold	edging	and	a	pale	green	lining.	His	hands	are	open,	and	he
appears	to	be	praying	as	he	looks	heavenwards.	The	angel	at	his	side,	dressed	in	a	bright	yellow	cloak,	is
holding	his	crosier.

For	a	history	of	the	whole	series,	see	Saint	Ambrose.

CONSERVACIÓN

The	whole	series	underwent	restoration	work	carried	out	by	Teresa	Grasa	and	Carlos	Barboza	in	1989	with
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a	view	to	their	inclusion	in	the	Venetian	exhibition	of	Goya's	work.
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