GIFT TO THE TEACHER

CLASIFICACION: PRINTS
SERIE: CAPRICHOS (PRINTS AND DRAWINGS, 1797-1799) (47/85)
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DATOS GENERALES

CRONOLOGIA Ca. 1797 - 1799

DIMENSIONES 208 x 153 mm

TECNICA Y SOPORTE Etching and burnished aquatint
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

FICHA: REALIZACION/REVISION 19 Dec 2010/ 29 May 2024
INVENTARIO 836 225

INSCRIPCIONES
Obsequio a el maestro. (at the bottom)

47. (in the upper right-hand corner)

HISTORIA
See Francisco de Goya y Lucientes, Painter.

A preparatory drawing of this engraving is in the Prado Museum.


file:///obra/869&titulo=pintor&imagenporpagina=1&from=/goya/obra/catalogo/pagina/1/&titulo=pintor&imagenporpagina=1
http://fundaciongoyaenaragon.es/obra/obsequio-a-el-maestro-1/1065

ANALISIS ARTISTICO

A group of sinister figures pay obeisance to a figure on the right-hand side of the engraving. The
figure gazes down at the figure and, although his head is human, his body is that of a billy goat
and is covered with hair. The sinister witches who worship him have aged and deformed faces
and have brought him a human foetus as a gift. It is a coven, which is the Basque term for the
places where witches held their meetings and performed their rituals.

Goya has only applied an intermediate tone of aquatint over the etching in this print. The whites of
the chest of the great witch, the face of the witch carrying the foetus and the figure in the
foreground contrast with the darkness of the rest of the print.

The explanations provided by the manuscripts indicate that this is a group of nuns and friars
expressing their gratitude to the master who has taught them what they know.

The painter unequivocally criticised superstition and acts of witchcraft, as he did in the paintings
for the Duke and Duchess of Osuna, which may predate the Caprices series slightly. This theme
would continue to interest him throughout his career, when he would return to it with different,

perhaps more extreme, expressive mechanisms.

CONSERVACION

The plate is in rather poor condition ( National Chalcography, no. 218).
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