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This	is	one	of	the	most	important	prints	in	the	Bullfighting	series,	above	all	because	it	is	one	of	the
ones	that	best	reflects	the	idea	of	movement.	In	fact,	the	moment	when	the	Riojan	bullfighter
Juanito	Apiñani	flies	over	the	bull	hanging	from	a	pole	between	the	animal's	horns	in	front	of	a
half-full	arena	is	undoubtedly	one	of	the	culminating	and	iconic	scenes	of	Bullfighting.		It	is	also
notable	for	its	balanced	composition,	focusing	on	the	main	group	formed	by	the	bull	and	the
bullfighter	in	the	centre,	and	for	the	masterly	transmission	of	the	sensation	of	suffocating	heat,
which	is	achieved	through	very	intense	lighting	using	the	white	background	of	the	paper,	but	also
through	visual	devices	such	as	crowding	the	spectators	attending	the	bullfight	on	the	left-hand
side	of	the	composition,	This	generates	a	very	marked	contrast,	as	one	part	of	the	print	is	visually
very	full	and	the	other	very	empty,	and	conveys	the	idea	that	they	are	fleeing	from	the	sun	and	the
heat,	an	idea	that	is	reinforced	by	the	inclusion	of	two	figures	carrying	sunshades	to	protect
themselves	from	the	sun.

The	scene,	due	to	its	immediacy,	seems	to	have	been	captured	by	a	photographer,	a	fact	that	has
been	underlined	by	several	authors,	who	have	also	pointed	out	that	Goya	was	probably	a
privileged	witness	to	the	feat	evoked.	Luján	comments	that	the	fact	of	contrasting	the	right-hand
side,	without	figures,	with	the	left-hand	side,	which	is	crowded,	makes	the	whole	more	suggestive
and	contributes	to	the	movement	of	the	picture.	It	is	precisely	this	visual	device	of	grouping	the
figures	in	the	stands	in	a	single	area,	all	crowded	together,	that	Goya	would	use	again,	although
with	very	different	dramatic	overtones,	in	the	next	print	in	the	series,	Disgraces	in	the	Madrid
bullring	and	the	death	of	the	mayor	of	Torrejón,	another	of	the	most	outstanding	prints	both	for	its
subject	matter	and	its	composition.

Glendinning	refers	again,	in	the	case	of	this	engraving,	to	his	theory	of	distorted	faces,	the	use	of
which	in	his	opinion	would	imply	a	criticism	of	those	who	participate,	in	one	way	or	another,	in	a
bullfight,	as	in	other	prints	in	the	series	such	as	Martincho's	Fearlessness	in	the	Zaragoza
bullring,	The	Struggling	Rendón	Stinging	a	Bull	Whose	Luck	Killed	Him	in	the	Madrid	bullring	or
Flaming	Flags.

Holo,	on	the	other	hand,	highlights	the	masterly	lighting	effects	created	by	Goya,	which	draw
attention	to	the	main	action.	Thus,	the	crowded	arena	is	darkened	while	the	empty	part	is
illuminated,	as	is	the	bullring,	where	the	main	action	takes	place.	Only	the	bull	and	the	bullfighter
jumping	out	of	the	ring	are	in	slight	shadow.	Through	this	use	of	light,	the	author	relates	the	print
to	another	in	the	series,	Pedro	Romero	killing	a	standing	bull.

It	is	also	worth	mentioning	that	Martínez-Novillo,	in	relation	to	this	engraving,	which	he	considers
masterly,	praises	Goya's	capacity	for	classicism,	composition	of	forms	and	balance.

There	is	a	preparatory	drawing	of	this	print,	also	entitled	Lightness	and	Daringness	of	Juanito
Apiñani	in	the	one	in	Madrid.
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