THE DEATH OF PEPE ILLO (BULLFIGHTING F)
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DATOS GENERALES

CRONOLOGIA 1814 - 1815

DIMENSIONES 245 x 349 mm

TECNICA Y SOPORTE Aguafuerte, aguatinta, punta seca, buril y brufidor
RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work
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INVENTARIO 964 -

INSCRIPCIONES
F (print, upper right-hand corner)

Goya (print, bottom right-hand corner)

HISTORIA
See How the ancient Spaniards hunted bulls on horseback in the countryside

The print, rejected by Goya and not included in the first edition of the Bullfighting of 1816, was
added and published for the first time, along with six other (A-G), in the third edition of the series,
published by Eugéne Loizelet in Pais in 1876. It was retained in subsequent editions of the
Bullfighting.


https://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

A proof of the state before the additional aquatint and another proof of the same state stamped on
the reverse of the previous proof are preserved. Both proofs, from the Carderera Collection, are
kept in the National Library of Spain, Madrid (Inv. 45679)

The plate is kept at the National Chalcography (n° 372), with Palenque of the Moors made with
donkeys to defend themselves from the bull charged with a bull engraved on the obverse.

ANALISIS ARTISTICO
See How the ancient Spaniards hunted bulls on horseback in the countryside

Following the order established by Loizelet in 1876, this is the third of the three scenes (33, E and
F) dedicated by Goya to the death of the bullfighter Pepe lllo in the bullring in Madrid on 11 May
1801, reflecting different moments of his mortal injury. In this case we see a moment somewhat
later than the one in the immediately preceding picture, entitled The Death of Pepe lllo (
Bullfighting E), as we can see how the bull, after the initial goring in the bullfighter's thigh and his
being thrown into the air as shown in that picture, has already impaled the bullfighter in the
stomach, a mortal wound of necessity which will be what really causes his death twenty minutes
after he suffers it.

We can see that the bullfighter, while being impaled, is holding the bull's horn with one hand, as if
trying to free himself, but he looks like a wimp. Just in front of the bull is a picador on horseback,
also present in the previous image, who is thrusting his pike into the bull's neck in an attempt to
get him to leave the bullfighter. Just behind the main group we see several young men, already
present in the preceding engraving, whipping the bull to make him release the bullfighter. In the
background we can make out a couple of people holding their faces and turning their faces away
from the spectacle, the barrier of the bullring, and the audience in the stands, which cannot be
made out as they are only sketched out.

The only point of light in the scene is in the centre of the composition, illuminating the picador, the
injured bullfighter and some of the members of his gang who are trying to help him. The print
shows perfectly the grain of the aquatint.

Beruete points out that the print has little chiaroscuro, is uniform and somewhat blurred, and lacks
the general blotchy effect so frequent in the series. Lafuente Ferrari, for his part, interprets the
engraving as a variant of The Death of Pepe lllo ( Bullfighting E) with improved composition and
lighting.

Gassier compares the preparatory drawing with the final engraving and points out that the pathos
is increased here in the print by the number of figures included and by the final composition used,
with the figures grouped together in the centre of the scene.

Martinez-Novillo highlights the quality of the three prints that tell the story of the death of Pepe lllo.
In fact, he considers that Goya was satisfied with his work because he did not destroy his plates
and signed them, although he only included one in the first edition of the Bullfighting. In his
opinion, Goya finally chose to show the simplest view of Pepe lllo's death, which is why he
decided on The Unfortunate Death of Pepe lllo in the Madrid Square.

It is also worth noting that Goya dedicated another print in Bullfighting to Pepe lllo, very different
from the previous ones, as it focuses on his great skills as a bullfighter although it also alludes to
his tendency towards recklessness: Pepe lllo cutting the bull.

There is a preparatory drawing for this print, also entitled The death of Pepe lllo (Bullfighting F)

EXPOSICIONES


https://fundaciongoyaenaragon.es/obra/palenque-de-los-moros-hecho-con-burros-para-defenderse-del-toro-embolado/1905
https://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651
https://fundaciongoyaenaragon.es/obra/la-muerte-de-pepe-hillo/1923
https://fundaciongoyaenaragon.es/obra/la-muerte-de-pepe-hillo/1923
https://fundaciongoyaenaragon.es/obra/la-desgraciada-muerte-de-pepe-illo-en-la-plaza-de-madrid/1949
https://fundaciongoyaenaragon.es/obra/pepe-illo-haciendo-el-recorte-al-toro/1968
https://fundaciongoyaenaragon.es/obra/la-muerte-de-pepe-illo-tauromaquia-f-dibujo-preparatorio/1984
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