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INSCRIPCIONES

X	25	(lower	right-hand	corner).

HISTORIA

During	the	Spanish	War	of	Independence,	Goya	produced	some	private	works	including	this	one,
Majas	on	a	Balcony,	Maja	and	Celestina,	and	probably	Time	or	The	Old	Women.
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The	work	was	inherited	by	Javier	Goya	when	his	mother	died,	according	to	the	inventory	of	1812
("El	lazarillo	de	Tormes,	n.º	twenty-five	valued	at	100	[reales]")	and	the	inscription	"X"	for	Xavier
followed	by	the	number	which	appears	on	the	canvas.	Baron	Taylor	bought	the	piece	in	1836	for
the	King	of	France,	Louis-Philippe	I	of	Orleans.	It	was	placed	in	the	Spanish	Gallery	(Galerie
Espagnole),	leaving	France	when	the	king	was	dethroned.	The	painting	was	then	sold	at
Christie's	of	London	in	1853	for	the	price	of	11.10	pounds	(lot	nº	171).	It	was	later	purchased	by
the	Duke	of	Montpensier,	son	of	Louis-Philippe	I,	who	was	married	to	the	Infant	Luisa	Fernanda,
Isabel	II's	sister,	and	left	to	the	family	lawyer,	Caumartin.	It	was	registered	as	being	in	his
possession	until	1867.	In	1902	it	was	located	in	the	Maugeau	collection.	The	canvas	was	sold	in
Bordeaux	in	1923	to	the	Marquis	of	Amurrio,	who	then	left	it	to	Doctor	Gregorio	Marañón.	It	was
later	inherited	by	its	current	owners.

ANÁLISIS	ARTÍSTICO

This	work	had	traditionally	been	identified	by	the	title	Diphtheria	(La	Curación	del	garrotillo),	since
this	disease	at	the	time	was	thought	to	be	cured	by	cauterizing	the	throat.	However,	the	mention
of	the	16th-century	picaresque	novel	by	an	anonymous	author	in	the	inventory	of	Goya's
possessions	corrected	this	interpretation	of	the	subject.

The	painting	depicts	a	dark,	interior	scene,	lit	by	the	flames	of	a	fire,	featuring	a	dishevelled	man
and	half-naked	boy	with	his	clothes	in	tatters.	The	man,	his	eyes	closed,	grips	the	boy	between
his	legs	and	supports	his	head	firmly	with	his	hand	while	he	puts	his	fingers	down	the	boy's	throat.
The	boy	expresses	his	pain	and	the	discomfort	of	the	situation	in	his	eyes,	gazing	upwards.	The
image	represents	the	scene	in	the	novel	in	which	the	villainous	blind	man's	guide	has	substituted
the	longaniza	sausage	which	the	blind	man	had	given	him	to	cook	with	for	a	turnip,	and	is	being
smelled	by	his	cruel	master	to	prove	whether	he	has	eaten	it.

The	characters	are	represented	realistically,	and	their	shabby	clothing	is	depicted	in	great	detail.
However,	the	subject	is	also	suited	to	the	inclusion	of	a	measure	of	comedy	and	irony,	and
accordingly	the	figures	are	somewhat	caricatured.	The	setting	for	the	scene	does	not	require	any
details	to	make	the	action	intelligible,	and	for	this	reason	Goya	has	only	included	the	fire	and	a
line	or	two	which	suggest	depth.
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