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HISTORIA
See How the ancient Spaniards hunted bulls on horseback in the countryside

A state proof of this print, made before Goya engraved the serial number on the plate, is in the


https://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

Dutuit Collection, Musée du Petit Palais, Paris (Dut. 5393).

The plate is in the National Chalcography (no. 361).

ANALISIS ARTISTICO
See How the ancient Spaniards hunted bulls on horseback in the countryside

This picture narrates an episode of a mishap in the suerte de varas. In this case we see how the
picador, on the back of his horse, is driving the pike into the bull, while the bull has thrown himself
at the equine's neck and has one of his horns inside it. In addition, there are a series of peons
who, with capes, urge the bull to break away, while another picador observes the scene and waits
for the best moment to finish the job. The picador in the foreground, Rendén, whose chest almost
touches the other side of the bull, is holding the stick tightly and the rest of the bullfighters are
nervously taking the fight. It is a harsh scene of violence and a great deal of movement, which is
conveyed not only through the figures in the foreground but also through the secondary figures in
the background who jump over the barrier, either to enter the ring or to escape from it. The most
outstanding light is in the central part of the scene, which cuts through the mass of spectators in
the background, resolved in dark tones.

Glendinning relates the print, which is one of the few signed Bullfighting prints, to others that have
characters with somewhat distorted faces, a feature that in his opinion implies a criticism of those
who participate in one way or another in a bullfight, such as Martincho's recklessness in the
bullring of Zaragoza, Another madness of his in the same bullring, Ceballos himself, mounted on
another bull, breaking rejones in the bullring of Madrid, The fall of a picador from his horse under
the bull, Fire bull or Two groups of bullfighters run over at once by a single bull.

Martinez-Novillo, for his part, relates the print thematically to the engravings Fall of a picador from
his horse under the bull and Two groups of picadors run over at once by a single bull, to which he
adds a third, Unfortunate charge of a powerful bull (Bullfighting B). He considers these works to
be the culmination of what is captured in the present print. They are all violent and harsh scenes,
works of both conceptual and plastic importance that had a notable influence on other artists such
as Picasso, who ended up turning the bull into a true obsession.

In Matilla's view, the violence of the print is conceptually close to that of the Disasters of War. He
also points out that once again we are dealing with the representation of the public as a mass and
recalls that the fact of reflecting the death of two horses in the bullring also occurs in two other
prints in the series, specifically in the aforementioned Fall of a picador from his horse under the
bull and Two groups of picadors run over at once by a single bull.

There is a preparatory drawing of the present print, also entitled The hard-working Rendon
stinging a bull whose fate killed him in the bullring in Madrid.
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