TWO OLD MEN (DOS VIEJOS)

CLASIFICACION: MURAL
SERIE: BLACK PAINTINGS (WALL PAINTING AND SKETCHES, CA.1820-1823) (2/14)

DATOS GENERALES

CRONOLOGIA Ca. 1820 - 1823

UBICACION The Prado National Museum. Madrid, Madrid, Spain
DIMENSIONES 142.5 x 66 cm

TECNICA Y SOPORTE Oil painting on plaster transferred to canvas
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

TITULAR El Prado National Museum

FICHA: REALIZACION/REVISION 26 Oct 2010/ 13 Jun 2023

INVENTARIO 394 (P00759)

HISTORIA

See Leocadia.

ANALISIS ARTISTICO
This painting was situated on the right of the door on the ground floor of the house known as the
Quinta del Sordo.
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It shows a bearded, elderly man leaning on a cane while a brutish character shouts in his ear. The
old man is reminiscent of a similar figure that appears in the drawing / am Still Learning (Aun

aprendo).

Some experts such as Nordstrém or Salas identify this figure as the artist himself: though it is not
a self-portrait, the figure in the painting is elderly, and Goya was well into his seventies at the

time.

This work is a companion to the painting on the other side of the door, Leocadia, creating a
contrast between the young woman and the old man. Salas and other authors also link this work
to that opposite it, Saturn Devouring One of His Children, since Saturn is traditionally associated

with old age and melancholy.

Nordstrém suggests that the figure who is shouting in the ear of the old man is a reference to
Goya's deafness, while other historians - including Fuster - believe this to be a diabolical image
that shows nothing more than the cracks in Goya's own personality, the internal struggle between
the outer appearance of a gentle old man and the indefatigable character within.

As is the case of the majority of the Black Paintings, this work was painted on a black ground,
executed in a violent style with very impasto brushstrokes such as those used to denote the old

man's long beard.

CONSERVACION

The painting had to be restored in 1973 due to its poor state of conservation following the transfer
to canvas carried out by Salvador Martinez Cubells. It was restored once more in 1987 by Rocio

Déavila.

Part of the ground must have been lost when it was removed from the wall, since a section from
the upper part of the painting is missing.

EXPOSICIONES
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