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INSCRIPCIONES

12	(in	composite	pencil,	lower	left)

13	[on	label]	(handwritten	label	in	black	ink,	verso)

197	(in	pencil,	reverse,	lower	left)

not	engraved?	[under	sticker]	(in	pencil,	verso,	upper	left)



MP	Inventory	DRAWINGS	no.	197	[under	sticker]	(stamped,	reverse,	upper	right	corner)

Watermark:	"MANUEL	SERRA"	(left	half)

HISTORIA

The	drawing	was	inherited	in	1828	by	Javier	Goya,	the	painter's	son,	and	in	1854	by	Mariano
Goya	y	Goicoechea,	the	artist's	grandson.	It	was	subsequently	owned	by	Valentín	Carderera	(ca.
1861)	and	Mariano	Carderera	(ca.	1880).	In	1886	it	was	acquired	from	Mariano	Carderera	by	the
Directorate	General	of	Public	Instruction	and	was	assigned	to	the	Prado	Museum,	where	it
entered	on	12	November	1886.

ANÁLISIS	ARTÍSTICO

See	People	in	sacks.

This	is	another	of	the	drawings	traditionally	ascribed	to	the	series	of	preparatory	works	for	the
Follies,	on	the	basis	of	their	technical	and	compositional	similarity	and	the	paper	used.	However,	it
does	not	correspond	to	any	of	the	prints	in	the	engraved	series.

The	fantastic	imagination	here	creates	an	enigmatic	scene	in	which	two	figures	approach	a
linteled	door,	or	a	kind	of	light	box.	The	most	significant	element	is	Goya's	extraordinary	ability	to
depict	the	strong	luminosity	emanating	from	the	door,	simply	by	leaving	the	leaf	blank	in	that	area.
Strangely,	the	two	human	figures	are	not	bathed	in	its	rays,	but	appear	rather	in	backlighting.

The	sketchy	execution	of	the	drawing	does	not	allow	us	to	discover	any	details	that	would	reveal
its	exact	meaning.	For	Camón	Aznar,	it	is	an	illustration	of	a	scene	from	Dante's	Divine	Comedy.
Dante	and	his	companion	Virgil	are	supposedly	standing	before	the	gate	of	hell.	Gassier,	for	his
part,	points	out	that	the	oblique	position	of	the	door	does	not	correspond	to	real	architecture	and
can	be	interpreted	in	any	way.
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