FEARFUL FOLLY (PREPARATORY DRAWING)

CLASIFICACION: DRAWINGS
SERIE: ABSURDITIES (PRINTS Y DRAWINGS, CA.1815-1824)

DATOS GENERALES

CRONOLOGIA 1815- 1819

UBICACION The Prado National Museum. Madrid, Madrid, Spain
DIMENSIONES 234 x 332 mm

TECNICA Y SOPORTE

RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work

TITULAR El Prado National Museum

FICHA: REALIZACION/REVISION 21 Aug 2021 / 08 Jun 2023

INVENTARIO 973 D4274

INSCRIPCIONES
7 (in composite pencil, lower left)

186 (in pencil, verso, lower centre, lower right-hand corner)
195 (in pencil, verso, lower right corner, bottom right)

6 (in pencil, reverse, upper right corner)

81 (in pencil, reverse side, upper right)

engraved (in pencil, reverse, upper left)



186 [To the right of the inscription "engraved"] (in pencil, verso, upper left)

MP Inventory DRAWINGS No. 195 (stamped, reverse, upper right corner)

Watermark: "MANUEL SERRA" (left half)

HISTORIA

The drawing was inherited in 1828 by Javier Goya, the painter's son, and in 1854 by Mariano
Goya y Goicoechea, the artist's grandson. It was subsequently owned by Valentin Carderera (ca.
1861) and Mariano Carderera (ca. 1880). In 1886 it was acquired from Mariano Carderera by the
Directorate General of Public Instruction and was assigned to the Prado Museum, where it

entered on 12 November 1886.

ANALISIS ARTISTICO

Preparatory drawing for Fearful folly.

The composition is quite similar to that of the print, although there are some notable differences.
The sense of panic pervading the whole scene is greater in this drawing. The figure who is trying
to get up is shown here lying on the ground as if dead. His companion kneeling beside him shows
an even more frightened and pleading expression. Details of the French uniforms are also more
clearly defined in the drawing. In fact, the captain running with the sabre wears an officer's hat on
his head that was removed in the plate.

The mass of the background extends beyond the ghost, producing a sense of a great army in
defeat. The tree in the landscape is accompanied by some foliage on the right, which is eliminated
in the print to emphasise the scale of the tree in relation to the spectral apparition. The only two
soldiers visible in the mass of the background seem to be engaged in a duel, oblivious to the

ghostly image.

Open lighting exposes us to a daytime scene as opposed to the night-time scene of the print.
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