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HISTORIA

On	the	origin	of	this	and	other	preparatory	drawings	for	The	Caprices,	see	the	commentary	on	the
first	of	them,	corresponding	to	Caprice	number	1	(Francisco	de	Goya	y	Lucientes,	painter),	and	on
the	one	corresponding	to	Caprice	3	(The	bogeyman	is	Coming).

Line	of	provenance	of	this	drawing:	Javier	Goya;	Mariano	Goya,	1854;	Valentín	Carderera,	ca.
1861;	Mariano	Carderera,	1880;	Prado	Museum,	1886.

ANÁLISIS	ARTÍSTICO
This	preparatory	drawing	for	the	Caprice	no.	12,	Hunting	for	Teeth	is	on	the	verso	of	the	folio,
while	the	sketch	for	the	Caprice	no.	75,	Is	there	no	one	to	untie	us?	

The	fundamental	differences	between	this	work	and	the	print	are	that,	in	the	drawing,	the	woman
perched	on	the	wall	covers	her	face	with	her	hand,	while	in	the	engraving	she	also	uses	a
handkerchief.	In	the	sketch	there	is	a	slight	outline	of	the	gallows,	which	is	lost	in	the	engraving	to
give	way	to	a	landscape	with	a	river	running	through	it.

The	drawing	is	ostensibly	clearer	than	the	engraving,	and	it	even	seems	that,	while	in	the	drawing
the	action	is	taking	place	during	the	day,	in	the	engraving	the	events	could	be	taking	place	at
night.
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